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THE CENTENNIAL EXHIBITION 



ii. 




Domestic Furniture, by Messrs. Cox and Son, London. 

yy open our second series of illustrations of Art-objects at I ving in which is effectively grouped some of the artistic furniture 
e Centennial Exhibition at Philadelphia with an engra- | contributed by the well-known manufacturers, Messrs. Cox and 
July, 1876. 
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Wood Carpeting, by the Wood Manufacturing Company, of New York. 

Sons, of.London. The illustration shows a rich and massive chim- i inlaid with hand-painted tiles, representing birds, foliage, and the 
ney-piece, with stone and marble fireplace carved and moulded and j following subjects : 'The Song,' 'The Tale,' ' The Jest,' and 




Sideboard, by Mr. George A. Shastey, of New York. 
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Wood Carpeting, by the Wood Manufacturing Company of Nezv York. 



'The Book.' The hearth, also 01 tiles, is fitted with wrought-iron 
fire-dogs, which have a reversible arrangement of brass cups for 
holding flowers in summer. Above the mantel-board, which is 
covered with richly-embroidered cloth, is a mirror with border of 
hand reponssee work, copper gilt. Surmounting the stone and tile 
work is carved and inlaid oak framing, with painted panels and a 
recessed mirror. The framing is the continuation of the wainscot 
panelling of a room. The cornice is richly decorated in running 
patterns, having painted vignette panels showing ' Maternal Affec- 
tion,' 'Conjugal Affection,' and 'Filial Affection,' while inter- 
mediate panels are decorated with bird-subjects. The oak book- 



case and bureau are richly carved, with walnut shafts and unique 
brass fittings. The dining-room chair is oak, covered with em- 
bossed leather, showing flowers, bird, and insect subjects. The 
other objects consist of an oak flower-stand filled in hand-painted 
tiles, surmounted by lamp, and a carved oak coal-scuttle with 
brass mounts. 

We engrave four designs of wood carpeting from the display of 
the National Wood Manufacturing Company of New York. These 
designs are all original, and floors of these patterns have been 
laid. Different styles of these articles are manufactured for wain- 
scoting, stair-coverings, and ceilings. Wood carpeting first origi- 




Piano, by Messrs. Dccket and Brothers. 
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Devonshire Terra Cotta Ware. 



nated in Europe about seven years ago. It is manufactured from 
woods one-quarter of an inch thick, well seasoned, and backed 
with heavy canvas. When laid, it is securely nailed to the floor 
and finished in oil and shellac, which makes it impervious to water. 
The standard goods made by the company are three-quarters of a 
yard wide, and are rolled the same as ordinary carpets. The 



ordinary styles are made of ash and walnut, and yellow pine and 
walnut, in narrow alternate strips, or of one wood only, either 
ash, oak, or cherry. When the carpets are laid in drawing-rooms 
or other apartments, ornamental centre-pieces may be inserted, or 
the designs may be varied in many novel ways. Since the intro- 
duction of Persian and Turkish rugs, this wood carpeting for the 




Devonshire Te?7'a Cotta Ware. 



groundwork of household Art-decoration has been received with 
considerable favour. It is laid in drawing-rooms with a rich orna- 
mental border, and a rug is placed in the centre. The materials 
used for the most elaborate carpets are greatly varied, and include 
walnut, ash, oak, pine, maple, cherry, rosewood, amaranth, holly, 
mahogany, tulip, and ebony. Carpets of this class are rather 
expensive, and hence can only be indulged in by persons of ample 



means. The plainer patterns are equally durable, and will wear 
for many years. The star pattern, which we have engraved, was 
designed for and laid in a private picture-gallery in Brooklyn. We 
are compelled to say that the proprietors have scarcely done them- 
selves justice in the Exhibition, the display at their warerooms m 
Broadway being much more varied and attractive. 

The elaborate sideboard on page 194 is a contribution to the Ex- 
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hibitionfrom the establishment of George A. Shastey, of New York. 
It is made from the solid oak, and the carved work is all wrought 
by hand. The piece is of large size, having an elevation of about 
sixteen feet and an equal width in front. The central panel of the 



top as well as those at the sides are mirrors, and the whole is 
crowned by a finely-carved head of Bacchus, supported by the 
figures of Cupids on either side. The main shelf is of marble, sup- 
ported by elegantly-sculptured figures. There are also bracketted 





Axminster Carpets, from Messrs. Tomkinson and Adam, England. 



subT S m fr ° nt ° f the mirrors - The side board in its general effect is 

antial and elegant, and the size is large and imposing, making 

grand object for a spacious room. 

IQO " Pian ° fr ° m Messrs ' Deck er & Brothers, of New York (page 

high! ^ V^ beautiful ar ticle. The body of the case consists of 

board Shed rosewood - The t0 P frieze and frieze below the ke Y- 
ar e inlaid on black ground, with white holly and black wal- 



nut and satin-wood lines. The middle top panel is inlaid on black 
ground. The lyre, in centre of the panel, is of white holly and 
black walnut, with delicate satin lines, and leaves surrounding the 
lyre, which is of mahogany, and satin-wood with white flowers, 
relieved with bronze, entwined in leaves all inlaid. The two side 
top panels are of rosewood with dark maroon. satin background. 
The lower panels are amboine with frame inlaid, the same as top 
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panel. The stripes on the lock-board are amboine. The shields 
on the side are also amboine. On the sides are gold lines, and also 



gold lines on the pillars. There are gold lines intermingled with 
fine polished rosewood on the four pillars in front, and separating 




Onyx Mantel-piece, by Messrs. Fauchere and Co., of New York. 



the panels. The continuations of figure-columns are gold lines on 
stripes, on amboine. The entire case is of the finest rosewood, 
with gold stripes on top ornaments of figure in the pillars. The 
carving is all dead-finished. 




Coal-box, by Messrs. Jackson and Co., of New York. 



Terra-cotta forms an important feature of the English depart- 
ment at the Exhibition. We gave last month an illustration and 



description of some of the Doulton-ware ; we now illustrate (page 
196) two groups of the Terra-cotta Works of Watcombe— se- 
lections from a large number contributed by this famous pottery of 
Devonshire. They are greatly varied, and consist not alone of orna- 




Wood-box, by Messrs. Jackson and Co., of Neiv York. 



mental objects— vases, figures, &c. — but of articles of utility, 
to which the hand and mind of the artist have given valuer 
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moulding common clay into things of beauty. The productions of 
this factory have obtained, and certainly merit, large popularity, 
vet the works are barely in their teens ; they are artists who pre- 
side over them, knowing well the capabilities of the native clay, 
and continually studying how best to combine the graceful with 
the useful. As might have been expected, therefore, the works are 
largely successful. 
Messrs. Tomkinson & Adam, of Kidderminster, England, are 



large contributors of rugs and carpets ; exclusively " Axminster," 
for Kidderminster long ago ignored the style to which it gave a 
name ; we believe not a single yard of Kidderminster, properly so 
called, is now made there. Messrs. Tomkinson & Adam are the 
most extensive manufacturers of Axminster rugs in Great Britain, 
employing eight hundred hands. Our engravings are of carpets 
(page 197), the designs of which are of great excellence. The bor- 
der of the upper selection is specially to be commended. 





Parts of Iron Pavilion, by Messrs. Barnard, Bishop and Bamards, England. 



we give engravings of two of the parts of an ornamental pavi- 

i° n » m cast and wrought iron, designed by Thomas Jeckyll, and 

manufactured by the firm of Barnard, Bishop & Barnards, of 

orwich, England. It is simple yet effective in design. The 

Pper illustration shows part of the enclosure ; the lower engraving 

is ttf S Pan ° f the ornamented ro °f °f the structure. The pavilion 

the 1Ity " five feetlon g by eighteen wide, and thirty-five feet high to 

extreme ridge. The work is crowded with panels, brackets, 



fans, spandrels, &c, enriched by designs in low-relief. Every 
part is good in execution, while, as a whole, it is impressive. 

Our engraving of a mantel (page 198) illustrates a contribu- 
tion to the Exhibition by A. L. Fauchere & Co., of New York. 
It is sculptured from a comparatively new material, known as 
Mexican onyx, the texture of which is very hard. In appearance 
the stone has the semi-transparency of the carnelian. Its color 
inclines to white, with a faint tinge of green. The grain is formed 
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of regular waving lines, and is crossed with bright-yellow veins, 
which resemble fractures, and give the work a rich and novel effect. 
The stone is susceptible of a fine polish. In making selections of 
the onyx for the several parts of the mantel, the design is to secure 
harmony in tint and grain. 
The columns on either side are 

wrought from the same mate- f^ 

rial, but are of a darker tone. 
The mouldings are of silver- 
bronze, and the ornamental 
border surrounding the fire- 
place, and also the grate, is 
made of iron, nickel-plated. 
The shelf has a raised centre, 
designed to hold a clock ; and 
underneath, forming the centre 
of the frieze, is a placquc of 
silver-bronze. 

We engrave (page 198) par- 
lor wood and. coal boxes, de- 
signed and executed by W. H. 
Jackson and Co., of New York. 
The cylinder-shaped box is for 
wood, and its rich and taste- 
ful style of ornamentation has 
been well reproduced in the 



engraving. The body is made of steel and is nickel-plated, with 
ormolu mouldings and end-ornaments. The standard is nickel- 
plated, to correspond with the groundwork of the body. 

The coal-box is diamond-shaped, and, like its companion, has 

a nickel-plated steel body with 
ormolu mouldings and orna- 
ments. The handles at the 
ends are of nickel, with Majo- 
lica tiles inserted in the heads. 
The stand is nickel-plated, and 
the shovel is of brass. These 
boxes are finished by the ma- 
kers in different kinds of me- 
tals, and the trimmings may 
be made to conform to the style 
of architecture of any room in 
which they may be placed, and 
are remarkable for their ele- 
gance as well as substantial 
appearance. 

The perfection to which or- 
namental iron-casting has been 
brought in this country is well 
illustrated by a fountain, which 
is contributed to the Centen- 
nial Exhibition by the J. L. 




Iron Fountain, by the J. L. Mott Iron- Works \ of New York, 



Mott Iron-Works, of New York. The design is intended to re- 
present the Renaissance style in its most elaborate form. The 
entire work of designing, modelling, and casting the fountain, was 
performed by the artisans of the company, and is a notable piece 



of Art-work in metal. The several parts of the design, such as 
the figures and ornamental objects in relief, were first modelled in 
clay and then cast in plaster, and from the latter the iron castings 
were made as in the production of statuary-work in bronze. This 
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method of working the iron gives greater sharpness to the various 
designs, and consequently enhances the general effect. The first 
nan above the boys and pelicans surrounding the main stem, is 



ten feet in diameter, and is the largest casting of the kind ever 
executed in the United States. The fountain, from the surface of 
the water in the basin to the top of the vase which crowns the 




Silver Soup- Tureen, from Messrs. Caldwell and Co., Philadelphia. 



design, is about twenty-five feet in height. Ornamental iron-work 
is now applied to all kinds of architectural work, in addition to 
the production of figures for the decoration of parks and lawns; 
indeed, the ornamental forms to which iron can be adapted are al- 
most endless, but it is not always employed with artistic taste. 

Messrs. Caldwell and Co., gold and silver smiths of Philadelphia, 
have a fine exhibit of work in their branch pf Art. We engrave as 
examples of their workmanship a silver soup-tureen, on tray, and an 
entree dish in repousse or hammered silver, decorated with flowers 



and leaves. In repousse 'work, it may be well to explain, the flori- 
ated pattern is pencilled upon the surface of an object, and then by 
means of blunt chasing-tools is hammered outward, not to the 
form in which it finally appears, but in masses rather. After the 
design is raised in this manner to its proper height, the object is 
filled with a cement of pitch and rosin, which hardens and makes a 
solid foundation for the chaser to work upon. The chaser with 
suitable tools goes over the details of the pattern, and works into 
position the parts which are to be set back or repousse. The 




Silver Entre'e Dish, from Messrs. Caldwell and Co., Philadelphia. 



c aser's work obviously requires skill and artistic knowledge. The 
r cess is a favourite one, but there is too often an excess of or- 
ientation. 

ast m °nth we mentioned our inability to describe the cabinet- 
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ware of Messrs. Wright and Mansfield, of London, of which two ex- 
amples were given. These articles are of satin-wood, relieved 
with mahogany, and have not only an exquisite finish, but a beauty 
peculiarly well calculated to fascinate ladies of taste. 



